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With his search- ing right hand, Thom - as did probe Thy life - be -

& b œ œ ˙ œ œ ˙ ˙ , œ œ œ œ
Un. C

stow - ing side, O Christ God; for when Thou didst

& b œ œ œ œ œ> œ ˙ , œ œ œ œ œ œ œ
en - ter whilst the doors were shut, he cried out un - to Thee

& b œ œ œ œ œ œ œ œ ˙ , œ> œ œ œ
with the rest of the A - pos - tles: Thou art my
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& b œ œ œ œ œ œ .˙ ŒUn. F

Lord and my God.

& b œ œ œ œ> œ œ œ .˙ œ ˙ œ œ .˙
C Un.

Thou art my Lord and my God.
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                        

                                   

                    

     
*
                          

                          ƒƒith  ƒƒƒƒhis   searchƒ-ƒƒing   ƒƒright___ ƒhand,    ƒƒƒƒThomƒ-ƒas  ƒƒƒdid  ƒ probe ƒThy  ƒƒƒlifeƒƒ- 

ƒƒƒbeƒ-ƒstow - ƒƒing    side,   ƒO___ÌÌ Christ ƒGod;       ƒƒfor when ƒThou ƒƒdidst   ƒƒen - ter ƒƒwhilst  ƒthe  

 doors wereƒƒƒshut,       ƒƒhe  ƒƒcriedÌÌÌÌƒƒout   ƒƒƒƒun -    ƒƒto    ƒƒThee  ƒƒƒwith    the     ƒrest      of   ƒƒƒthē  ƒƒAƒƒ- 

  ƒpos - tles:       ƒƒƒThou ƒƒƒƒart  my__ÌÌÌ ƒLord__Ì  ƒƒƒand     ƒmy__Ì  ƒƒGod. 

 150
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* Finale: 

                        
 
 

      ƒƒƒThou ƒart    ƒmy    ƒLord___Ì ƒƒƒƒand  ƒƒƒmy   ƒƒƒGod._________ÌÌÌ 


	Kont-Thomas-WN-STA.pdf (p.1-2)
	Kont-Thomas-BN-STA.pdf (p.3-4)

